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Fetzer Administration Building Spiritual Symbols: 

The Hologram 

(April 24, 2013, revised June 3, 2013) 

When a person comes through the main entrance of the Fetzer Administration Building, he 
or she immediately faces The Hologram, an art piece that John Fetzer commissioned with the 
mystically-inclined artist, Dr. Vincent Mariani, Professor of Art at the University of Texas (Austin). 
The piece is beautiful, futuristic, soaringly inspirational—and it reminds anyone familiar with John 
Fetzer’s business story of a radio antenna. 



The Hologram 


In fact, John did intend for the piece to transmit energy into the building as an antenna— 
however, not as a transmitter of radio waves, but of spiritual energy. John Fetzer himself spoke directly 













of the esoteric purpose and “spiritual utility” of The Hologram at the dedication ceremony for the 
piece on the evening of November 30, 1990 (which happened to be the last time John was at the 
Institute). 



John Fetzer at the Hologram ceremony 

Speaking at the ceremony to the entire assembled Fetzer staff, as well as Trustees and other 
friends, John said: 

This Hologram is receiving, from the consciousness of the high order of Melchizedek (for the 
meaning of this phrase, see below), a form of energy that the planet earth hasn’t seen in many a decade. 

That form of energy is coming from the source of the highest level, directly from the throne of the 
highest Spirit. And for those of you that are ready to assume a path of development and advancement 
for yourself, now is the opportunity—because this new form of energy is at your disposal. It will lift 
you up and give you exposure of the very, very highest order of Deity. It will enable you to achieve 
things that you never have thought of otherwise. It will carry you forward. Your intuitive powers will 
be improved, and you will be able to achieve all of those things of life that you wanted to get out of it 
this time around. 

Regarding what John meant by “many a decade,” he went on to say: “To all of you that are 
here, this is an opportunity that you may never have again. An opportunity is being extended here— 
a tremendous opportunity for everyone that is here, an opportunity that comes only once every 25,000 
years” (for the meaning of this phrase, see below). 

The Hologram installation and ceremony was the final piece of the Administration Building 
construction. And, symbolically, it was capstone as well. For John said: 

In a way, this is a completion ... it could not have happened until the Institute was ready for 
it. The fact that it happened shows me that you are ready for it. So make use of it. Make it a part of your 
life and your soul and your destiny, and you will be better off for it—in this life and in the years after. 

God bless you all. I can’t tell you how much I love you all—there’s love and energy here galore. 











The artist, Vincent Mariani, was a participant in the dedication ceremony, and he gave remarks 
which are detailed below—the “executive summary” of which was his statement that, “It is my hope 
that this will be a vehicle ... I see it as John’s Spirit.” 

Before getting to Mariani’s words, here are explanations of the phrases in blue above: 
Regarding John’s statement, “an opportunity that comes only once every 25,000 years”: This is a 
reference to the hermetic notion of “The Great Year.” 1 The hermetic Great Year is the time it takes 
for one complete rotation through the heavens of the astrological zodiac. There are twelve signs of 
the zodiac, and each “astrological age” is said to last approximately 2,000 years (for example, we are 
currently in the Aquarian Age). In addition, John’s reference pertained to the Movement of Spiritual 
Awareness (MSIA) version of the “Surat Shabd yoga” tradition, where it is said that the Surat Shabd 
meditation teacher (whom they call the “Mystical Traveler”) only comes to the planet every 25,000 
years (this, by the way, is not in sync with original Indian Surat Shabd yoga philosophy, which teaches 
there are always such sat gurus in incarnation). [Ed. Note: This is incorrect. MSIA teaches that there 
IS always a Mystical Traveler on the planet. What comes every 25,000 years is the Preceptor 
Consciousness, which brings with it spiritual teachings.] 

John’s spiritual advisor, Jim Gordon (an initiate of MSIA at the time, as was John), also touched upon 
this 25,000-year notion in an August 15, 1985 lecture that is kept in the John Fetzer archives, in which 
Gordon also spoke of the ancient mystical land of Atlantis as part of the story of this cycle. 

Regarding John’s statement, “The Hologram is receiving, from the consciousness of the High 
Order of Melchizedek”: In the version of “Surat Shabd yoga” that Jim Gordon teaches, he refers to 
the Order of Melchizedek as an ancient origin of this tradition (again, this is not part of the original 
Persian/Northern Indian Surat Shabd tradition). And so it can be assumed that this was part of the 
1980s MSIA teachings as well. 


When historian Larry Massie interviewed Dr. Mariani for the Fetzer Memorial Trust on June 
19, 2011, Vincent spoke at some length about the mystical purpose of The Hologram as well. One 
thing Mariani spoke of was an Atlantean connection with The Hologram—which may seem fanciful 
to us, but to John this was not a strange notion. For Vincent said, “With John, when I met him—one 
of the first moments, as I approached him, he said to me, 'Atlantis and the Council of Twelve.’ And 
that was a vision that I’ve had about myself.” The Atlantean tradition, according to the readings of 
Edgar Cayce 2 , includes the use of the power of crystals, which are important features of The Hologram 
(and of the Fetzer Administration Building itself). The Atlantean connection to The Hologram is 
important to mention here because of its significance to John. 

In Massie’s interview with Mariani, Massie asked, “Was this to be kind of like an antenna?” 
Vincent answered, “That word (antenna) is correct. And it was like a lightning rod. My hope was to 
build an instrument... an instrument that would pull... that it would bring in “the current” [[he] refers 
to the 'Sound Current’ of the Surat Shabd tradition, or the Holy Spirit] 3 ... I was told not necessarily 


1 en.wikipedia.org/wiki/Great_Year 

2 www.bibliotecapleyades.net/esp_cayce_4.htm. It should be noted that in the mid 1980s the Fetzer Foundation set up an 
Energy Medicine program at the A.R.E Clinic in Phoenix: A.R.E was founded by Cayce 
(www.edgarcayce.org/are/edgarcayce.aspx?id=1036). 

3 (en.wikipedia.org/wiki/Surat_Shabd_Yoga). 



would. The Hologram be “activated” in this regard] right when I finished it... but maybe around the 
year 2012 it will be—and beyond that, then, it would be activated ...”. 

Vincent said, “And I said to John, T want this instrument to be a manifestation of many of 
your ideas 5 .” 

Vincent added, “He [John] said to me, 'Vincent, this instrument, as a symbol, and as an 
instrument, is the capstone of my life’s work 5 .” 

Regarding what type of “instrument” this was to be, Vincent said, 

With all of his wealth, John wanted to convert those “sea green certificates” (that is, paper currency) 
into spiritual power, spiritual force. So my idea was (to move up in frequency) from broadcasting on 
radio and television ... to broadcasting the Divine, to broadcast that which will—if not now—will come 
into the earth ... to pull it in, to broadcast his dream. 

As far as the details of The Hologram, Vincent continued, “... so we worked with sacred 
geometry. We worked with very—I can’t even go into—-very sacred ideas.” Later in the interview, 
Vincent did go into quite a bit of detail on their specific symbols—and Vincent spoke of them at the 
1989 Hologram ceremony as well, as we shall read below. 

Also in the 2011 interview, Massie asked Mariani, “Did John ever talk about the Archangel 
Michael?” Vincent answered, “Yes, all the time. That’s why I took the silver or blue (as prominent 
colors in the piece). I knew as part of my vision that this had to do with Michael the Archangel.” 

Before we go into the specific esoteric symbols that comprise the structure of The Hologram, 
it is appropriate to point out that, in John’s mind, his spiritual mission went back through all of his 
past lives—as they were laid out in the Hall of Records—all the way back to ancient Egypt... and even 
beyond that, to ancient Atlantis. John would discuss this casually with me in the years I lived with him, 
and this notion was a common thread throughout the Jim Gordon channelings to John in the early 
1980s as well. The notion was that the Atlantean civilization was technologically advanced in the use 
of crystals, and was able to use “crystal instruments” to channel spiritual energy for human use (and, 
eventually, misuse). And John was firm in his conviction—because of Jim Gordon’s channelings— 
that The Institute’s “lab” would invent such instruments again—and thus The Hologram was, in a 
sense, a prototype of this type of effort. 

In one of the very first channelings by Jim Gordon to John and the Monday Night Group on 
December 21, 1981, Jim Gordon channeled the following message (one of several of this type), which 
helped inspire John to pursue this notion of the “spiritual instrument”: 

The Lord Jesus works once again upon the physical planes and is directing and guiding people 
to the inner Christ ... There will be instrumentation coming to you that will aid in your development 
through biofeedback, electrical exchange energies within the aura, a balancing of the chakras in the 
kundalini energy and many other devices that yet you have not dreamed of ... Much of it has been 
developed in the past in the times of Lemuria and Atlantis... The instrument ... is one that existed in 
Atlantis and one that was misused and brought to destruction as you have been told. ... The Ark of the 
Covenant was such an instrumentation. It was like a receiving station upon which the communications 
from higher planes and entities from other planets could communicate with those souls here, and guide 
and direct humanity in its evolutionary process. ... Its final use and understanding will not come about 
until the instrumentation of Atlantis is presented in the next 200 years. ... The Foundation is an 



experiment that we are conducting, just as you will conduct experiments with certain machinery 
presented to you, we are conducting an experiment through this Foundation in hopes to find success. 
... We trust you will take this experiment seriously ... 

Specific Symbolic Features of The Hologram 



In his 2011 interview with Larry Massie, Dr. Mariani said, “I made an instrument ... if you 
stand in front of this brilliant red light, or vermilion, or gold, or beautiful yellow, or cobalt blue, and 
ingest it through the eye, it affects the hemispheres of the brain.” 

Vincent told Massie that, 

The “rainbow” holographic film representing the Theosophical symbol for the “Central Sun” or the 
higher sun ... [was] intended to beam a violet vertical shaft of light and to beam various colored light 
into the Fetter space, so that ... as you approached it, there would be this vertical beam of somewhat a 
violet light ... as you approach the object [there would be] something that was a consequence of the 
meeting of the sun, object, and viewer ... the most brilliant radiant spectrum, with the center beam that 
is not in the object, but between the object and the viewer. 

At the 1989 Hologram ceremony, Dr. Mariani, speaking to all those assembled, said, 

John programmed his dream into a crystal, and we took it to a giant laser in Vermont and put a laser 
beam through it and deposited an electromagnetic sense, his dream, his energy, his essence, into the 
film, so at the summit, when the light is right, if you walk around it during the day, you will see the 
shimmer. That is John’s shimmer, his essence in Light. 












At the Hologram ceremony, Dr. Mariani said, “The top of the structure was found by 
accident, and is the exact form by degree of the master builders of the pyramids (51.84° from the 
horizontal). If you could x-ray it, it is like a triangle on its side, and if you look through it, it is the 
exact formula/ 5 


In their interview, Vincent told Larry Massie, “In this sculpture, on the top, there are all the 
Names of God. All the Names of God in microfilm. 554 



The top half of The Hologram, including the two rings protruding from either side at the 
top (two rings, one silver, one gold, jutting out near the top of the Hologram) 


4 The five names, in Sanskrit, from the Surat Shabd tradition (www.bahaistudies.net/asma/suratshabdyoga2.pdf). 






















The bottom section of the Hologram, including a “circular hole” six inches up from the 
base (The lower-front of the Hologram, with the Fetzer Triangle; then, under that, seven 
small disks lined up vertically; then under that, a round “hole”) 

At the Hologram ceremony, Vincent Mariani said: “This opening [at the bottom] is for the 
(spiritual) air to move all the way to the top where there is a gold and silver ring for (the spiritual) air 
to breathe—like metal nostrils.” 

At the Hologram ceremony, Dr. Mariani said to John (pointing to the downward-pointing triangle), 
“This is your symbol” and, surrounding it, “I have three diamonds on the silver disk.” 



John’s Triangle on the lower piece of the Hologram 





















On the other side, the same configuration near the bottom, 
except it is the Constellation of Orion on the disk 


Vincent told Massie, “We put... in diamonds, Orion, the constellation Orion, more or less at 
the time of his (John’s) birth and the hour...”. And, he added, “The pyramids in Giza are aligned to 
the belt of Orion. They’re exactly in that position.” 


At the Hologram ceremony, Mariani said to John about this Belt of Orion design, “This is 
O’Reilly diamonds which we centered exactly to the position of the day of your birth.” And to the 
audience he added, “In this area is also the birthplace of some of the newest stars in the heavens. So 
I thought it would be appropriate to include the birthplace of the newest forms of life. It is positioned 
...to the moment of John’s birth.” 



The seven small upward-pointing disks located on all four sides of the Hologram 
(beneath the triangle, a small gold disk then six upward-pointing small silver disks) 

























At the Hologram ceremony, Mariani stated, “These are the [seven] chakras, and this moved 
into gold and the eighth and ninth of the rainbow.” On the front and back faces of The Hologram, in 
the middle and towards the top of these faces, there are two additional gold disks as well, to make 
eight and nine. Also, in metaphysical tradition, each chakra is of a different color, thus making a 
“rainbow.” 



The base of the Hologram 


At the Hologram ceremony, Mariani said, “Under the stone are crystals programmed and a 
series of things too complicated to talk about.” 

Mariani elaborated in his interview with Massie, saying, “It goes deep in the Earth, by the way, 
and there are maybe hundreds of double terminated-crystals, each programmed with love—love and 
John’s dreams. So it’s in the bottom.” 

And to Massie, Vincent added, “... at the very bottom, when it goes in to the Earth, is John’s 
love offering to his wife ... Rhea’s locket. And other symbols [in] a bed of crystals below the granite.” 

There is additional symbolism of Masonic and Cabalistic origin in the base as well. At the 
Hologram ceremony, Mariani said to John something rather inscrutable in describing the base: “In the 
disk, it isn’t closed, but the three silver disks make a triangle, then you see the gold disks which make 
triangles—triangles within triangles with a kither, a crown.” 





The photo has to be enlarged for this feature to be noticed in the base 


There are six disks on the base—if we start at the bottom left disk and go counter- clockwise, 
they are as follows: large-silver disk, small-gold disk, large-silver, small-gold, large-silver ... then the 
sixth, the disk furthest to the left, actually has a thin ring of gold as its outer edge, which is open on 
the right side, just at the point it is “cut” by the “line”—so this disk appears to be silver, but is actually 
an open gold-ringed disk, to be counted as gold. The three silver disks make a Masonic triangle, as do 
the three “gold’ disks.” 


And so, at the Hologram ceremony, Mariani said to John, referring first to the gold-ringed 
disk, “In the disk, it isn’t closed, but the three silver disks make a triangle, then you see the gold disks 
which make triangles—triangles within triangles with a kither—a crown.” This had a meaning which 
John knew as a Mason, for the base is an approximation of the primary Masonic symbol of the 
“compass and square.” 
























The two triangles in the base of The Hologram, the silver triangle and the gold triangle, 
approximate the Masonic compass and T-square; and the “disk that isn’t closed” approximates the 
“G,” which in the Masonic symbol stands for “God,” or “Geometry” (an allusion to the deist notion 
of God as the “Grand Architect of the Universe”). Also, in the Masonic Third Degree (the Master 
Mason degree), the “kither” or “crown” is one of the three Masonic Pillars, * * * 5 which corresponds to the 
uppermost point of the uppermost triangle of the Kabbalistic Tree of Life—the “kether” or “kither” 
whose energy flows to the other two points of a triangle; and the whole Cabbalistic Tree of Life is 
“triangles within triangles.” 6 Mariani also made another esoteric statement to John, “Gold rings square 
the circle, so we have a square, a circle, and triangles at the base.” In Masonic parlance, circling the 
square is another reference to the compass and T-square symbol. 7 



The thin vertical rod on the north side of the Hologram 


If one looks again at the picture of the complete hologram on the front page of this memo, 
one sees two vertical rods running parallel to the main structure: a shorter thin rod on its north side, 


hvww.books.google.com/books?id=M7LOrwWZjEsC&pg=PA208<5dpg=PA208&dq=a+kither+a+crown&source=bl& 

ots=xROjVtvz_ — 

&sig=uR8£F_OSE918J29MlmHklC7_nSg&hl=en&sa=X&ei=eu5RUd2AIJKCyAHdi4CYBw&ved=OCCOQ6AEwAA# 

v=onepage&q=kither&f=false 

6 www.google.com/imgres?imgurl=http://www.gnostictantra.org/ forum/uploads/1191620893/gallery_l 9_4_4680.jpg& 
imgrefurl=http://classic insights.com/ph 

pBB3/viewtopic.php?f%3D10%26t%3D31&h=600&w=437&sz=60&tbnid=ZRmOa5FYFNZv_M:&tbnh=87&tbnw= 
63&prev=/search%3Fq%3Ddiagram%2Bof%2Bkabba listic%2Btree%2Bof%2Blife%26tbm%3Disch%26tbo%3D 

u&zoom=l&q=diagram+of+kabbalistic+tree+of+life&usg=_Js7Mp2oNeHYljr_H0vlN328nb 7o=&docid=uMtK 

MjchgZhFQM&sa=X&ei=iSBnUf_lMO75igLPm4GgAQ&ved=0CJABEPUBMB0&dur=419 

7 www. books.google.com/books?id=6Q- 

YcoygSKQC&pg=PA56&dq=The+G+in+the+masonic+compass+and+square&hl=en&sa=X&ei=vjRnUae6MIqPigL 

OwYDICA&ved=0CFsQ6AEwBQ#v=onepage&q=The%20 

G%20in%20the%20masonic%20compass%20and%20square&f=false 








and a long rod running the complete length of the structure on its south side. Regarding the shorter 
rod on the north side, Mariani told Massie, 

The rod as you approach the sculpture on the right, is a—I had to get a huge meteorite, they sliced it 
and made a rod. It took a lot of work. It’s a meteorite—on the top and bottom, meteorite, and the 
middle is an Earth metal, titanium ... [along with] ... Herkimer crystals programmed by the famous IBM 
crystal research scientist Marcel Vogel to pull in a force or an energy to fulfill this man’s [John’s] dream... 
all of those Herkimer crystals danced on [the] voice [of] the Master of the Sound Current that John 
Fetzer revered ... we were both deeply involved with the Master of the Sound Current, Charan Singh. 

Mariani in this last was referring to the Surat Shabd master at the time in Punjab, India. By the way, 
these meetings between Mariani and John occurred before I worked for John, and were evidently 
esoteric in nature. 

At the Hologram ceremony, Vincent said, “This is a meteorite, the lower and top part, joined 
by titanium which is an earth metal—so it is heaven and earth—the celestial/terrestrial part. And 
inside the rod there are little Herkimer diamonds, programmed.” Mariani continued, “This meteorite 
was found to be older than our planet, older than our sun. It has the building blocks of life, amino 
acids, little diamond particles, so I thought it fitting that this material be joined by something that is 
even older than the base it sits on.” 

The long rod running complete length of The Hologram on its south side (see again the picture 
on the first page of this memo) is actually two rods: a longer upper rod and a shorter lower rod, which 
“almost meet” about two-thirds of the way down. We will look at this rod(s) starting at the top and 
moving downward. In my own conversation with Mariani in the spring of 2013, he said the upper rod 
symbolizes the celestial or spiritual realms; the lower rod symbolizes the physical or terrestrial world 
and the human body. And the place where they “almost meet” is analogous to the feature of 
Michelangelo’s painting, “The Creation of Adam,” where the Holy Father and Adam reach out toward 
each other and their fingers “almost touch.” These two rods are replete with a combination of Masonic 
and Surat Shabd symbols, as follows. 




The upper rod, symbolizing the celestial world (left of the main Hologram in this view) 



The top part of the upper rod 

In his 2011 interview, Mariani told Massie, “The top rod is the celestial rod ... By the way, that 
rod is pure silver... that rod is silver because of Michael the Archangel. It’s silver.” As for the green 
crystal at the top, he said, “The very top of the silver rod [is] ... moldavite glass, made from a meteorite 
striking a rock deposit in Czechoslovakia, cut into 12 faces ...”. 























At the Hologram ceremony, Dr. Mariani said, “At the very top of the seven rings is the moldavite 
crystal. It is known to have occurred when a giant meteorite struck a rock deposit in Moldavia, 
Czechoslovakia—which illustrates ... the meeting of heaven and earth, the ... celestial and terrestrial 
realms.” 


Below this, Mariani said, “There are seven gold disks on each rod commemorating Spirit into 
matter and matter into Spirit.” These gold disks appear three times—at the top and bottom of the 
upper rod, and also at the top of the lower rod. 

Below the seven gold disks on the upper rod are: 

• Five small gold double-pins, symbolic, according to my conversation with Mariani, of the 
five names of God in the Surat Shabd tradition, also referred to as the Holy Spirit. 

• Eight mini silver double-pins, symbolic of the seven physical-body chakras plus the eighth, 
the home of the sat-guru in the Surat Shabd tradition. 

• Twelve silver double-pins symbolic of the twelve regions in the Surat Shabd tradition. 

• Once again, five small gold double-pins symbolic of the Holy Spirit. 

Taken together, these pins are symbolic of the “Holy Spirit” moving up through the physical 
world and into the spiritual world. 



The spiral on the upper long rod 


At the Hologram ceremony, Mariani said, “The upper rod has 365 pins commemorating one 
rotation of the earth around the sun.” 











And in his interview, with Larry Massie, Vincent said, “I had 365 pins ... one rotation 
suggesting the spin of the Earth once around the sun, a part of sacred geometry.” 

And in the conversation I had with Mariani, he stated that the year symbolized by this spiral 
is not only a calendar year, but, esoterically, the “Great Year” of 25,000 years referred to by John 
Fetzer at the Hologram dedication ceremony. 



The bottom part of the upper rod 


Once again we have the same layout as at the top of the rod: 

• Five small gold pins 

• Eight mini silver pins 

• Twelve silver pins 

• Five small gold pins 

Taken together, this array of pins symbolizes the Holy Spirit moving down from the spiritual 
world into the physical. 

Beneath this pattern of pins are once again seven gold disks, for Spirit into matter and vice 

versa. 








The gap between the upper and lower parts of the long rod 


Vincent told Massie, “The celestial (upper) and the terrestrial (lower) rods bringing that 
spiritual current, and the two crystals came from one matrix like a mother and child.” 

And at the Hologram ceremony, Mariani said, “The crystals create the interval that allows our 
Spirit—like the silence between music, it’s a space for us to become.” 

In my conversation with Mariani, he spoke of this “gap” as esoterically the same as the gap in 
Michelangelo’s Sistine Chapel painting of “The Creation of Adam”—the gap between the nearly 
touching fingers of God and Adam. 
























The lower rod, symbolizing the terrestrial world 



The upper part of the lower rod 

First we once again have the seven gold disks, here symbolizing Spirit moving down into 
matter and vice versa. 

Then Vincent told Massie of, “an emerald representing—the Emerald Tablets of Knowledge, 
[of the Atlantean] Council of Twelve.” And at the Hologram ceremony, Mariani stated, “The emeralds 
... commemorate the Emerald Table of ancient time. It is also a grounding stone.” 






















This emerald jewel is part of both Masonic and Theosophical traditions as “the Emerald 
Table,” said to contain “the whole of magic.” And then another reference to the Atlantean Council of 
Twelve (the Council of Twelve is alluded to in Manley P. Hall’s Secret Teachings ofA.UA.ges , a copy of 
which Fetzer kept in his study). 8 

In addition, Vincent told Massie the emerald is also symbolic of “the vest that Aaron wore, all 
the different stones; and some of those stones are in that rod” (the vestment of the Biblical Aaron the 
High Priest is described in Exodus 28: “And the second row [shall be] an emerald, a sapphire, and a 
diamond...”). 



A Text, five gold pins, then the thirteen; 
and the twelve silver pins and the gold thirteenth 


Continuing down, beneath the emerald we once again have five small gold double-pins 
symbolic of the Holy Spirit—this time coming down into the physical. 


8 www.theosociety.org/pasadena/etgloss/sis-som.htm; www.sacred- texts.com/eso/sta/sta07.htm 









From there, counting down, as Mariani said at the Hologram ceremony, “There are twelve 
silver pins, and one gold commemorating the Christ: the twelve apostles and The Christ—the 
thirteen.” 

And directly below this are seven silver double-pins, once again symbolic of the seven chakras. 



The double helix near the bottom of the long rod 


Regarding this helix, at the Hologram ceremony Mariani said, “Below that [on the lower rod] 
is the rotation of the double helix in the human. In the meeting of the two ... the celestial and the 
terrestrial—it is the interface ... like an empty chalice awaiting the holy.” Vincent told Massie, “That 
rod is, part of it is, a representation of the double helix, and, through that, all sacred geometry tuned 
like a flute.” 









The bottom of the lower rod: five small gold double-pins once again, 
and then 33 silver double-pins 


At the Hologram ceremony, Mariani said, “And then moving into the sign of Michael the 
Archangel: thirty-three” (there are 33 degrees of Masonry of course, and the Archangel Michael is part 
of Masonic tradition as well; but there is no assignment of the number 33 to Michael in Masonry that 
I could find. However, a search of the internet shows that the number 33 in numerology is generally 
associated with 
Michael). 9 


One remaining symbol is 144. Vincent told Massie, “There’s 144 in this sculpture. The number 
is imprinted in that, 144.” (there are in fact 144 “long” silver pins in the double-rod. The number 144 
is part of the Masonic tradition’s “knitted rope” or “knot of love” in the Masonic lodge room, which 
is symbolic of the “boundary between the profane world and ... [the] sacred ...”). 10 

Vincent added a story about something else special that was incorporated into this long rod(s): 
“I met a man from Egypt. He was from the royal family of Mahnoor ... when we met, he said, ‘Are 
you building an instrument?’ ... I told him what I needed: ‘Stone from the pyramid.’ He said, ‘You 
shall have it’.” Mariani confirmed to me that bits of the Great Pyramid were in fact delivered to him 
and incorporated into this rod. 

Summarizing the long rod(s): Dr. Mariani said to Massie, to summarize the long rod(s): 


9 For example, numerologycalculator.org/numerology-meanings-chart.html and mysticallodge.forumotions.net/tl456. 
numerology-number-33-the-master-healer). In addition, in numerology, the name “Michael” does add to 6, or alternatively, 
to 33. 

10 www.freemasons-freemasonry.com/knotted_rope.html 











The math, the numerology, the metals, the gold—the discs are gold plated and parts are gold under the 
crystal—and I took a piece of the stone from the pyramid of Giza, pulverized it, it’s in the rod. [The 
rod thus includes aspects of] Egypt, and the crystals programmed by the Master of the Sound Current. 

Out of Love, each little crystal is programmed for Love. So whatever comes through that rod has to go 
through that... and all becomes Love. 

The November 30, 1990 Hologram ceremony was concluded by everyone joining hands in a 
circle. Vincent was holding two crystals in his hand and asked that when he rang them together that 
everyone send their love into the sculpture. After that, he passed a crystal around the circle and asked 
that we give it the same burst of love. The crystals were then placed in the base of the sculpture. 

The Symbolism of the Hologram—what does it mean to us today? The significance of this 
Hologram memo for Fetzer Trustees is the same as for all of the spiritual symbols that were part of 
John Fetzer’s dream for his legacy. It is important for us to remember that to John, his was a deeply 
spiritual mission. And he imbued the Administration Building with spiritual symbols which were 
significant to him, to help ensure that we always remember, and honor, this aspect—honor it in the 
best way we can in our ever evolving contemporary context. 



